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a. ABOUT 

 
 

A product of peoples’ perception 

 

  “(…) an area, as perceived by people, whose character is the result of the action and interaction of 

natural and/or human factors.”  

European Landscape Convention  

 

Landscape is not another word for environment – it is created in the eyes, minds and 

hearts of people when the material “real” components of our environment and 

(in)material elements is seen, touched, smelled, listened, savored over the filters of 

memory and through association, understanding and interpretation.  

The relation between all types of Art and Landscape has a long history and play a 

significant role in shaping modern thought and practices. Early “primitive” examples of 

environmental art stem from landscape painting and representation. Later in middle 

ages, landscape referred to the land controlled by a lord or uninhabited by a particular 

group of people. Literary landscape in representation and description was also 

emerged and by the early seventeenth century, painters coined the term landscape in 

regard to the appearance of an area, more particularly to the representation of 

scenary.  

The basis for the contemporary definition of landscape by the late nineteenth century, 

took shape in many instances maintaining important connections to the folder 

tradition, but also it was explicitly applied social and cultural theory to landscape 

interpretation showing concerns about socio-cultural and political processes that “shape” 

landscapes. We saw an increase in studies of the politics and arts of landscapes. Some 

focus on monuments and heritage, some rise interest in feminist, others in critical 

approaches to landscapes, and others focused in representations through art. 

This transdisciplinary field of Landscape studies had fracturing effects and explored 

environment and landscape embracing ideas from environmental sciences to philosophy 

and art. Nowadays, several people are engaged in exploring the entanglement 

between those fields. The practice encompasses traditional art forms, new and critical 

social-environmental art forms of production. The produced work embraces a full range 

of landscape and environmental conditions from the rural, to the suburban and urban as 

well industrial and post-industrial settings. 

In the last decades, a deep epistemological and ontological surrounding landscape 
meaning has been done by a group of researchers, artists, technicians, not only re-
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theorizing the concept, but showing how it forms an important part of social, cultural, 
economic, environmental and political systems. 

This meeting aims to invite contributions in poster and oral communication, that presents 

and discuss these emergent approaches between the forms of art and landscape, 

strongly believing onto this as a contribute for assuring alternative webs of knowledge 

and practices. 
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b.ABSTRACTS 

 

7, April, 2016 

 
 
09.30h - 10.30h – Keynote Speaker 
 

ART AND LANDSCAPE. KNOWLEDGE AND THE EXPRESSION OF MATTER 

Ana Francisca de Azevedo, 
Department of Geography, Lab2PT-Landscape, Heritage and Territory Laboratory, 
University of Minho 
Portugal 
afaras1968@gmail.com 

 
Abstract 

Physical reality can no longer be concealed by close categories of space and time, such 

as landscape as a way of seeing, or a window to the world. Distortion found art, the 

place where past and present conjures with a delicate brutality. Distortion claims for 

landscape to be understood as a technology for the organization of experience, of the 

being worlds.  

Biographical note 

Ana Francisca de Azevedo is Aux. Professor at the Department of Geography, Institute 

of Social Sciences, University of Minho, Portugal. She is researcher at the Lab2PT and 

member of several the international research networks. As geographer she developed 

an MPhil in Environmental Education and a PhD in Cultural Geography. Her main areas 

of research are Cultural Geography, Landscape Studies, Geography and Cinema, 

Embodied Geographies and Postdevelopment Geographies. She published two books on 

the idea and the experience of landscape and has many other scientific publications. In 

2009 she was consultant of the National Geographic, in Countries of the World and in 

2011 she was awarded honourable mention National Prize of Geography.   
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THE ARTS AS TOOLS FOR EXPLORATION OF LANDSCAPES 
Marta Medina, 
Higher Technical School of Architecture of Barcelona, Polytechnic University of Catalonia 
somozamedinamarta@gmail.com 

 
Abstract 

Between October 2015 and April 2016 we performed a series of activities on 

landscape directed to a variable group of families, in which the content was worked up 

through dialogue with various invited artists. We started from a studied screenplay which 

served as reference and which broke down into chapters a possible approach to the 

perception of the territory. 

The workshops aimed to invent forms of representation of the idea of a concrete, local 

and inhabited landscape. Better than a photographed image of a view, we looked for 

some vague approximation to the abstract essence of their identity. 

The chapters had been previously defined: elements, properties, cosmology, function, 

perception, and identifying features; and the workspace was focused on the Galician 

hinterland, characterized by a labyrinthine topography, an ancient and thoroug molded 

of places and a high fragmentation and diversity of plant cover. The areas and 

techniques of expression which addressed the exploration and representation of this 

territory were: photography, drawing with crayons, watercolors and gouaches, cinema, 

theater, music, poetry, stage design, molding and models. 

Each guest artist, who during the day became an actor seen in his skill, suggested from 

his language an exercise to work with a particular landscape issue. Thus participating 

children assumed the attitude and means of expression proposed to generate invented 

signs that spoke of own landscapes. 

They drew a red string that ran Montealegre, stamped vacuum’s footprint held between 

the walls of the way, characterized themselves as inhabitants of a hut or as aquatics 

submerged underwater. With cardboards and plant remains they created a postcard 

photographed and transformed on the light, they invented images to certain smells, 

created a model of a parish with places which then named, and interpreted the time of 

impressionist compositions. With watercolors stains represented thresholds as transitional 

spaces, with painted trees on boxes symbolized and dramatized the forest. They 

recorded scenes on the extensive edge of a village, created votive offerings with 

modeling clay and analyzed the mysteries of poetry that then danced. 

In summary, the training module raised two objectives: to activate in participants an 

observer attitude towards the environment, and to show various forms of expression to 

represent unexplored places, using flexible teaching methods that would allow learning 

from spontaneity and singularity. 

But besides the workshops tested a method of learning the landscape understanding it as 

language, where representations of the perceived territory shape legible signs endowed 
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with legible meaning, signs able to communicate a particular landscape, to express the 

essence of a narrated place. 

Something like who teaches to read the signs of language, experiencing a specific 

language of space where the source of signs would be based on reproductions of 

various forms, of emotional and sensitive records, or of fragments of memory. 

Keywords:  landscape representation; children's education; artistic expression. 

Biographical note 

Marta Somoza is architect for the University of A Coruña, specialized in urban planning, 

with a "Leonardo" stay at the University of Karlsruhe-Germany, and doctoral courses in 

urban planning in E.T.S.A. Madrid (UPM) and E.T.S.A. Barcelona (UPC). Develops urban 

plans in Galicia, urban projects and architectural projects and rehabilitation. In the field 

of teaching and research has organized conferences, courses and exhibitions, in addition 

to lecturing in summer courses at the universities of Santiago, Vigo and A Coruña. 

Awards: Mention award Enrique Peña in 2008 by the project of paving of the village 

Santa Mariña de Aguas Santas; participation between 2011 and 2013 in the exhibition 

‘METAGENESIX: New architecture of Galicia’ with the project of the nursery school’s 

extension in Allariz; and finalist in the 2012 COAG awards for the Plan of protection, 

rehabilitation and improvement of rural areas of San Salvador dos Penedos. He is 

currently the architect of the municipality of Allariz and continues to develop his PhD in 

Barcelona, under the tutelage of Professor Ricard Pié, on the theme of landscape and 

territory in rural Galicia. 
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MOON-EARTH: ACTIONS ON LANDSCAPE FROM 1968 ONWARDS  
Luísa Salvador, 
Art History Institute, New University of Lisbon 
luisasanchezsalvador@gmail.com 

 
Abstract 

In the Modern Western Art History, Landscape emerged through contemplative 

mechanisms. The Landscape was originally considered to be something static and tight, 

passively perceived by the viewer. From mid-twentieth century, in the post-war time, and 

specifically in the 1960s and 1970s, a new way of perceiving Landscape arose with 

new types of actions and reflections associated to it. The artists began to act physically 

on the Landscape, leaving behind this passively-contemplative way of creation. What 

motivated this transformation? 

The 1960s and 1970s were some of the most intriguing and plural times of our History, 

since during this period new social sciences arose, many new art forms were established, 

along with great contributions from music and cinema, as well as technological findings 

and geographic accomplishments. During these decades some ‘spatial practices’, both in 

natural and urban settings, began to rise as autonomous artistic practices. Performance 

art, happenings, ephemeral works, public manifestos and other politically engaged art 

forms, all settled as independent disciplines. The Landscape, and Landscape art itself 

was also redefined, becoming more global, plural, transdisciplinary and active.  

This paper will propose the Apollo 8 mission as part of a set of changing factors in the 

way some artists began to perceive landscape and the territory, since ‘Earthrise’ —the 

picture taken during this mission, in December 1968, by the astronaut William Anders — 

showed for the first time the overall appearance of the planet Earth.  

In 1969, humankind landed on the Moon and conquered an extra-terrestrial setting for 

the first time, but the images recorded by Apollo 8 mission triggered a new perception 

of our territory, and would have strong implications on the contemporary artistic 

proposals. Some artists focused on experiments in natural settings, and started to work in 

a large scale, outside the urban areas and directly on the Landscape. As the artist 

Anthony Caro stated, “The 1960s were the time of the dreams and going to the moon. 

The 1970s were about putting our feet on the ground.” 

The works ‘Double Negative’ (1969-70) and ‘Displaced-Replaced Mass’ (1969) by 

Michael Heizer, ‘Lightning Field’ (1974-77) by Walter De Maria, ‘Amarillo Ramp’ 

(1973) by Robert Smithson and ‘Sun Tunnels’ (1973-76) by Nancy Holt will be analysed 

in this context. They all show a need to get back to the earth and to use materials and 

conditions present in the specific sites where they are constructed. From mid-1968 Robert 

Smithson introduced the term ‘Earthworks’ to describe these experiments. This paper will 

show the emergence of the ‘Earthworks’ as an active relation between artists and the 

territory, and where the artists will behave as ‘geological agents’. The period between 

1968 until the end of 1970s, therefore, conveyed a wide range of conditions — from 
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technology to politics and culture — making this a unique period on Art History and 

setting a new way on perceiving and dealing with the territory. 

Keywords: Landscape, ‘Earthrise’, Land Art, ‘Earthworks’, Robert Smithson. 

Biographical note 

Luísa Salvador (1988) holds a Sculpture BFA from Universidade de Lisboa (2009) and a 

MA in Contemporary Art History from Faculdade de Ciências Sociais e Humanas — 

Universidade Nova de Lisboa (2012). Currently, she is a PhD candidate in 

Contemporary Art History also at FCSH-UNL with the support of a FCT fellowship and a 

researcher at Instituto de História da Arte. 

Her thesis focus on the interaction between Art and Landscape, from its relation with 

walking, reflecting about the multiple traces that are generated from it.  

Alongside this activity, Luísa develops her artistic practice, participating in several group 

exhibitions and developing projects in collaboration with other artists and architects. 

 

 



 
 

 

14 

 

CHRONOLOGY AS HIPERTEXT 
Filipe Oliveira, 
Research Centre for Architecture, Urbanism and Design (CIAUD), University of Lisbon 
fxo.arq@gmail.com 

Abstract 

“Chaos is merely order waiting to be deciphered” (Saramago, 2002)  

 

The presented chronology seeks to be a macro reading of history, in an open system, 

which allows the inclusion of new data. By searching the relationship between different 

historical perspectives, focusing on different topics, interconnected with each other, 

functions as analysis model. Selected data is the result of paradigmatic changes (Kuhn, 

1962), chronologically rearranged. 

The four critical modernist projects included in the chronology are theoretical/practical 

contributions to architecture as an artistic expression of urban landscape, within specific 

traditions based on the (re) reading of archetypes. The importance of archetypes, as 

representation within architecture, is linked to the use of unconscious memory in order to 

achieve communication. The idealistic conception of history understands that ideas are 

the "most resilient parasite". This notion is confirmed by the "heroic period of modern 

architecture" (Alison & Peter Smithson, 1981). 

The chronology works as rhetoric structure about the present, including the evolution and 

mutation of concepts. Understanding architecture as a pattern language (Christopher 

Alexander, 1977) it is important to put into chronological order four archetypes that 

serve as key concepts of the presented projects: “dolmen” as triumphal arch; “menhir” as 

statue; “eye” as a theme; “gear–wheal” as machine; and finally “wall” as canvas. 

Knowledge is cumulative by nature, reason why it is important to learn from the past in 

order to understand the present and build the future. Accordingly to Michel de 

Montaigne (1580) it is preferable to have a “tête bien fait” (well-made head) over a 

“tête bien pleine” (well-filled head).   

From an idealistic point of view based on the classification of architectural styles already 

analyzed by other architectural historians, we tried to put into chronological order 2500 

years of architectural history. The scale of time is variable in accordance with the 

classification of Classical History periodization: Ancient Age (500 years scale); Middle 

age (50 years scale); Modern Age (30 years scale); and finally, Contemporary Age (10 

years scale). 

To understand architectural evolution it is important to understand alongside: 

architectural styles; evolution of knowledge transmission systems; evolution of means and 

modes of productions; armed conflicts (by continent) as the maximum exponent of crisis; 

evolution of social structures; philosophical epochs; and finally, the most influential 
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literature through thematic fields ( Politics, Philosophy, Science, Religion, Novels, 

Economics), as an epitome of cultural and civilizational manifestations. 

Only a global view based on the ordering of data in the time structure will allow a 

higher understanding of history that allows analogies (cyclical conception of history). The 

presented chronology works as a "Hypertext", of relevant information properly 

organized, which seeks to be a collective (re)construction of knowledge relevant to 

architecture, arranged linearly in time and vertically on the themes: a historical reading 

machine. 

Keywords: Chronology, Hypertext, Critical Modernism  

Biographical note 

Filipe Xavier Oliveira was born in Beja, Portugal in 1980. Graduated from Oporto 

Architectural School in 2004. PhD student from 2009 - 2015 at Lisbon Faculty of 

Architecture with the thesis entitled  “In Praise of Structure – an Architectural Syntagma”, 

oriented by Professor Rui Barreiro Duarte.  Military architect from 2007-2012, received 

a General Praise for his architectural work, highlighting the Accommodation Block of 

Sergeants (2011), published in various architectural online magazines. Co-author along 

with architect Ana de Bastos of Caetano & Assis house (2009) also published. In 2014 

was selected to represent the New Zealand Pavilion at the Venice Biennale. Selected in 

2015 for the Portuguese Congress of Citizenship – Break and Utopia for the next 

Democratic Revolution at the Gulbenkian Foundation with the article (R) Evolution – the 

Zeitgeist and the Volksgeist. Selected in 2015 for an exhibition at Oder of Architects 

(OA) entitled Critical Modernism based on theory and practice.  
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13.45h – 14.45h – Keynote Speaker 
 

EMOTION, PLACE AND LANDSCAPE 

Joan Nogué, 

University of Girona; Landscape Observatory of Catalonia 
Spain 
joan.nogue@udg.edu 

 
 

As a subject to talk in this Seminar, I have opted for a cross-cutting, border topic that, 

although not artistic in the strictest sense of the word, is intrinsically related to the central 

theme of this Seminar. Here, I am referring to the threefold relation between emotion-

place-landscape: something that is being addressed more and more frequently within the 

framework of emotional geographies, which I am particularly interested in. 

What is going on? Why all this interest in emotions, understood not just as personal 

attributes but, above all, as social constructs? Why is it that more and more people, both 

in and outside academia, are arguing for the need to take into account once and for all 

the link between emotions and places, emotions and landscapes, and, in general, the 

management of public spaces, without fear of being disparaged as frivolous or 

irresponsible (as was the case some years ago)?  Why are people now becoming so 

interested in the spatiality of emotions, feelings and affect; which is to say in the 

emotional interaction between people and places? 

In my opinion, the fundamental reason is that we are witnessing a paradigmatic shift in 

the widest possible sense of the term. The prevailing social values are being questioned 

by new attitudes to work, to natural resources, and to the spaces of daily human life. 

Calls are being made for a more meaningful life in which individuals control their own 

destinies and their own time, eat more healthily and are generally happier. It is also 

worth noting how civil society has learned to organise itself and to challenge a rigid and 

stagnant regime and a political class that sometimes seems to be living on another 

planet. In a general sense, and in our most immediate context, alongside other factors, 

all this has been exacerbated by a huge economic crisis. Something is happening in the 

cultural, social and even ethical sphere. And it is this “something”, this paradigmatic shift, 

which goes a good way towards explaining the “return of the emotions to the public 

sphere. 

It is precisely within this context that emotional geographies acquire their full relevance 

and meaningfulness. Life is essentially both spatial and emotional. We interact 

emotionally and on a constant basis with spaces which we imbue with meanings that are 

then returned to us through the emotions they awaken in us. Individual and collective 

memories are spatial rather than temporal, as is the imagination. The basic geographical 
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categories learned at school, or those we use in our daily lives, carry emotional 

associations with them. We experience specific emotions in different geographical 

contexts and we “live” landscapes emotionally since they are not only tangible 

materialities, but rather social and cultural constructs impregnated with dense intangible 

content which is sometimes only accessible through the universe of the emotions. 

It is in this sense that art – art in public spaces, art in the landscape - acquires an 

incredibly relevant social function, from my point of view. But I do think that art – 

landscape art – must be rethought by linking creative acts to territorial projects, to city 

projects, while simultaneously recovering or reinventing the sense of the place and 

ensuring that we are not going to fall into – in aesthetic terms and in territorial discourse 

– disglossia and cacophony.   Art must help us to re-emotionalise ourselves in relation to 

places and landscapes. 

Biographical note 

Joan Nogué is Professor in Human Geography at the University of Girona and Director 

of the Catalan Landscape Observatory (www.catpaisatge.net). He holds a Doctorate 

from the Autonomous University of Barcelona and extended his studies at the University 

of Wisconsin at Madison (USA), under the guidance of the geographer Yi-Fu Tuan. He 

has been an associate lecturer at the University of Western Ontario (Canada) and a 

visiting lecturer at several foreign universities. He specialises in the study of cultural 

landscape and in geographical and territorial thinking, on which he has published (alone 

or in collaboration with others) ten books and numerous articles in prestigious 

international journals. He is Co-Director of the Landscape and Theory book collection of 

the Biblioteca Nueva publishing house and a collaborator in the Cultura’s supplement of 

La Vanguardia newspaper. For many years he has been the Co-Editor of the Documents 

d’anàlasi geogràfica journal, jointly published by the Autonomous University of 

Barcelona and the University of Girona. For three years he was the Director of the 

International Seminar on Landscape of Menéndez Pelayo International University. He 

was the Dean of the Faculty of Arts of the UdG from 1996 to 2004. Jaume I Award 

2009 on Urbanism, Landscape and Sustainability. 
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15.00h – 16.00h – Panel 2 
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FROM THE IDEAL TO THE REAL LANDSCAPE.APPROACHING THE TAGUS RIVER 
CULTURAL IDENTITY THROUGH A VISUAL PROJECT 
Rosário Oliveira, 
Institute of Social Sciences, University of Lisbon 
rosario.oliveira@ics.ulisboa.pt 

 

Abstract 

The Tagus river is the most important and largest watershed of Iberia, about 30% 

Portuguese. It is constituted as a value that brings together relevant biophysical, 

historical and cultural aspects translated into a huge richness and landscape diversity. 

The Landscape Observatory of the Tagus river (LOT) is a coordination structure of the 

"Tagus Cultural Landscape" covering the national section of the river and the surrounding 

landscape. The LOT prescribes the orientation of the European Landscape Convention, 

aiming to promoting and safeguarding the diversity and excellence of the Tagus cultural 

landscape through its study, exchange and systematization of information and the 

establishment of partnerships between public institutions and local communities in a 

territorial governance basis (http://obspaisagemtejo.org). The ultimate goal is to build a 

bottom-up process towards a UNESCO cultural Landscape. 

One of the most relevant issues is to get people involved on the recognition of natural 

and cultural values as a sense of appropriation towards a collaborative landscape 

management. To reach this goal we need to know more on the identity that local people 

establishes with the landscape of the Tagus river, so to speak, the way that people 

perceive the riverine landscape and how this perception changes from the most rural 

remote landscapes, close to the Spanish border, until the big estuary in the heart of the 

Lisbon Metropolitan Area.   

Liz Wells, through her book “Land Matters: Landscape, Photography, Culture and 

Identity” (2011) provides the theoretical inspiration to approach the cultural identity of 

the Tagus river landscape from a visual perspective. She is concerned with the ways in 

which photographers engage with issues about land, its representation and idealisation. 

She also demonstrates how the visual interpretation of land as landscape reflects and 

reinforces contemporary political, social and environmental attitudes.  

The project implementation includes traveling by train along the “Beira Baixa line” and 

stopping on selected villages to approach local people. Social sciences and visual arts 

methodologies will be integrated. A common guide that would be able to confront two 

questions will be followed for all the people approached: 

 

1. What image may represent your ideal landscape? 

2. What is the Tagus riverside landscape most significant for you? 
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The first issue involves addressing residents spontaneously but talking oriented to inquire 

about a representation of her/his "ideal landscape". The aim will then shoot a picture 

that may be, for example, a painting / poster in the living room, the image of the cover 

of a box of chocolates, a postcard, a wistful photography, etc ... To address the second 

question the person should be invited to be portrayed in the chosen landscape, as a 

representation of "real landscape". 

The conversation with the locals will be recorded and transcribed to text in order to 

extract some relevant quotes to complement the interpretation of the two images. 

As output of the project for each approached person, two images will be confronted to 

allow a visual discourse that might be able to raise a reflection on the relevance of 

cultural identity on this landscape project.  

Keywords: Photography; Landscape; Identity; Landscape Observatory of Tagus river; 
Portugal. 
 
Biographic note 

Rosário Oliveira is a Landscape Architect (1994) holding an European PhD in Arts and 

Techniques of Landscape (2008). Over the last 15 years she has combined lecturing and 

researching in 5 universities. Currently she is an Associate Researcher at Instituto de 

Ciências Sociais (ICS)/Universidade de Lisboa. Her research is focused on the 

relationship between Territory and Landscape, considering that concepts, approaches 

and methods on Landscape research may be and should be integrated on spatial 

planning and landscape management towards a more efficient qualification and 

valorization of its resources and dynamics, promoting better life standards. Since 2009, 

she has been contributing to the European Landscape Convention implementation in 

Portugal, through various projects at different scales. Among other initiatives, she has 

been very active on the redactorial commission of the Architecture and Landscape 

National Policy (2015). Since 2014, she is the coordinator of the Landscape 

Observatory of the Tagus river. 
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TELLUSMORPHISM: THE POWER OF IMAGE AS A NARRATIVE OF SPACE AND PLACE 
IN THE LANDSCAPE EXPERIENCE  
Ricardo Nogueira Martins, 
Laboratório da Paisagem 
ricardo.martins@labpaisagem.pt 

 
Abstract 

Following the concept of "spatial deformation", this work presents the results of a 

research project based on a theoretical framework whose central axis is organized 

around memory as a narrative of movement based on a traumatized body that operates 

a particular geography. The discussion is built based on three strategic axes: the first 

one related to the lease of emotion through the body and place; a second one on the 

relation between humans and the physical environment taking into account the landscape 

experience; and a third in respect of the competence for representing other 

geographies. Through the articulation between materiality and representation, by using 

art therapy, digital technologies and biographical narratives as qualitative methods in 

geography, the study allowed the placement of emotion and affect as decisive elements 

in the production of knowledge, intercepting the complex field of critical geographies. 

Particularly, the practical component of this work aimed to rupture with the 

anthropomorphic character of the definition of landscape, transposing for the body the 

landscape character through the creation of a new concept, the concept of 

tellusmorphism. This concept was designed from the authorial subject in communion with a 

particular subject research: a traumatized body-territory that through the implementation 

of the therapeutic photography as a technic of performance of one landscaped 

representation has provided the basis for the articulation of multiple subjectivities and 

the assertion of the subject research in the private and public spaces. This is a research 

process in which the injured body and the construction of the sense of place emerge as 

key elements for the definition of alternative spatialities. Through the act of caring and 

the construction of the practical component in a collaborative nature, it it was developed 

a process whose final product is witnessed by a set of photographies that express the 

effect of memory as a narrative of motion and the potential of landscape experience as 

a narrative of space and place. 

Keywords: cultural geography; space-place- landscape; memory; body; biographical 
narratives; digital technology; artherapy. 
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SIGNIFYING TRAJECTORIES. THE ROLE OF STREET ART IN A EVERYDAY “INNER 
TALK” 
Helena Pires, 
Communication Sciences Department, University of Minho 
hpires@ics.uminho.pt 

 
 

Abstract 

In the context of everyday life (Certeau, 1984), the walker is immersed into a practice in 

which “inner talk” is combined with impressions about the surroundings. In what concerns 

urban time-space experiences, as Lotman (1997) points out, there is no separation 

between the world and the text (we could say, between life and art). We propose to 

consider this “thinking space” as a sociosemiotics process in the way cityscape can be 

both as a vehicle of signification and as a matter of experience. The social production of 

meaning, through which imagineries and expecations are shared, is the subject this paper 

aims to study. In particular, we are concerned with the individual’s liberating practice of 

constructing new signs and systems. 

According to the theoretical approach of this paper, cityscape is a medium in which 

meanings are created. In our investigaton, semiosis should be undestood as a practice of 

embedded engagement with the world of which it is part (Massey, 2005). Similarly to 

“pedestrian speech acts” (Austin & Searle), we can equate that signifying trajectories 

through cityscape mean a liberating practice. While spatial and representational orders, 

on the one hand, organize possibilities and restrictions that individuals actualize, on the 

other hand, previous arrangements can be shifted, new possibilities can be invented and 

significant structures can be transformed, negotiated or ignored. There are no divisions 

between reality, representation and subjectivity. At a time, the walker is immersed into a 

practice which actualizes cityscape in a potentially ever new way. From this point of 

view, we will seek to discuss this creative process, which is, in turn, especially affected by 

the street art, as embodied in that same experience. 

Our research material is derived from our personal observations along the ethnographic 

practice of walking. With the purpose of a sociosemiotics analysis (Kress, 2001), we will 

consider the following registers of meaning making: the visual, the material and the 

discursive (texts).  

Keywords: cityscape; street art; urban sociosemiotics. 
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CELEBRATING THE LANDSCAPE: JOHN MUIR’S MY FIRST SUMMER IN THE SIERRA 
Isabel Maria Fernandes Alves, 
Department of Letters, Arts and Communication, University of Trás-os-Montes e Alto 
Douro 
ifalves@utad.pt 

 

Abstract 

This paper will focus on John Muir’s My First Summer in the Sierra (1911) and the 

consequences it had on American imagination and politics.  If, on one hand, his 

enthusiasm about Sierra Nevada so impressed President Teddy Roosevelt that he began 

talks about establishing the National Park Service, on the other hand, Muir’s  descritions 

of the Sierra Nevada landscape contributed, in a seminal way, to the expansion and 

consolidation of nature writing, a form of creative nonfiction in which the natural 

environment serves as the dominant subject.  Through words, Muir records the aliveness of 

his own self interacting with the vitality of landscape, showing that more than material 

consumption, the Sierra was to fuel men’s spirits and satisfy their hunger for beauty. 

Along with Albert Bierstadt’s paintings, Muir’s description of the summer he spent in what 

would become Yosemite National Park emphasizes the relevance of the visible and 

hidden aspects of landscape, lending it a timeless value and meaning. 

In an era of greedy consumerism, John Muir’s passion for nature  and his activism remains 

a sign of hope. Muir’s interaction with landscape also demonstrates that he possessed an 

ecological conscience, a form of humanism and democracy that includes the nonhuman. 

Moreover, my paper examines the way narratives function as valuable forms of 

attention, help to restructure human attitude towards the landscape and show how to live 

in ecollogically sensitive ways.  

Keywords: Landscape; John Muir; Albert Bierstadt; literary texts. 

Biographical note 

Isabel Maria Fernandes Alves is assistant professor of Anglo-American Studies at the 

Universidade de Trás-os-Montes e Alto Douro, Portugal. For the past few years has been 

studying the relationship between literature and environment and has published articles 

on authors such as Willa Cather, Sarah O. Jewett, Henry D. Thoreau, Ruth Suckow, 

Barbara Kingsolver, Jamaica Kincaid, and Mary Oliver, among others. Her research is 

also focused on comparative literature and has published articles on Portuguese authors. 

She is a member of EASLCE (European Association for the Study of Literature, Culture 

and Environment). 

 



 
 

 

26 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

16.30h – 17.30h – Panel 3 
 



 
 

 

27 

 

IMPERMANENT LANDSCAPE: REPRESENTATION PROCESS OF A PLACE - IN 
BETWEEN NAZARÉ AND THE LAGOA DA PEDERNEIRA  
Marisa Fernandes, 
School of Architecture of University of Minho, 
marisacarvalhofernandes@gmail.com 

 
 
Abstract 

Time is the operator of the subject: the impermanence, which is found in the specificity of 

the selected place - in between Nazaré and the Lagoa da Pederneira. How do we 

make changes on places visible? According to Corner, (1999) it is through mapping - a 

practice of creative representation that crosses fieldwork with interdisciplinary data. The 

results exposed here are part of a master’s thesis research presented at the School of 

Architecture of University of Minho.  

The place is associated with the author Orlando Ribeiro, through which the three main 

approach principles are founded: (1)the rótula concept, used by the geographer in the 

book “Portugal, o Mediterrâneo e o Atlântico", is unfolded in the approximation to the 

site, revealing the interconnections between land and water; (2)the in situ analysis 

explores the field notes research mapping what is found in it; (3)the impermanence 

theme is apprehended in the investigation time frame, transforming and creating a new 

representation system which is both a transdisciplinary and a trans-scale interpretation of 

the place. 

On the established approach, the concept of vision is reformulated. “The visual 

perception is a tool - interpretative and creative” (Labastida,2013:37), originating 

multiple understandings and approaches to the project, “because knowing and proposing 

are one” (Silva,2014:223).  

The produced methodologies are dynamic and unstable in which even the most 

apparently “static” layer changes: the physical materiality of the site. Impermanence is 

found through the relationship between land-water, which in the selected sample is in 

constant change. The “liquids” are studied rendering complex movements and flows 

made visible through the experimental process of their representation.  

The transience of this relationship is unfolded based on three temporal approaches: 

linear, relational and lived. Through these, the transformation process of this place is 

decoded on its geomorphic characteristics, intrinsically related to the old Lagoa da 

Pederneira and the administrative limits of the Coutos de Alcobaça, showing that 

impermanence is much more than a simple cause-effect, to become a relational inter-

action between land-water in the tendency of the place to become water again and 

again. 

This impermanent landscape is decoded through new maps that combine dispersed 

bibliography and records in situ to make visible the temporal thickness of the place, 

revealing the impermanence through new interpretative and experimental cartography.  
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REPRESENTATIONS OF MONTADO LANDSCAPES. TOWARDS A LOCAL LANDSCAPE 
OBSERVATORY? 
Maria da Graça Saraiva, 
Research Centre for Architecture, Urbanism and Design (CIAUD), University of Lisbon 
gsaraiva@sapo.pt 

Abstract 

Portuguese Montados are landscapes of high ecologic, economic and cultural value, 

covering large areas in the southern part of Portugal and Spain. Their attributes, such as 

diversity, integrity, high environmental and social values have contributed to be 

recognized as a cultural landscape, associated to the image and identity of regions such 

as Alentejo and Ribatejo. Currently, a candidature of the Montado as a World Heritage 

Site of UNESCO is beeing proposed, aiming to ensure the protection of this relevant 

natural and cultural heritage. 

Public awareness and artistic representations can add to the recognition of the concept 

and concern of cultural landscapes. Beyond the recognized ecosystem services assured 

by the Montado, and the long human influence and shaping through time, other 

subjective dimensions, such as aesthetic, symbolic or emotional values and contents are 

intrinsic to its character.  The balance between natural environments and human 

influences reflects the cultural dimension of this landscape and gives place to explore 

those subjective dimensions (Lorzing, 2001). 

This is the concept underlying the intention to develop a local center to explore a 

particular type of a Montado landscape, in a region called Charneca, settled in a farm 

in Ribatejo, called Casal do Gavião, in the municipality of Chamusca.  The aim is to 

develop more diverse insights into  Montado landscapes, promoting a meeting point 

between science, arts, humanities and community involvement. Perceptions and 

representations by local communities, visitors, landowners, managers, artists or general 

public are expected to widen concepts and visions of Montado landscapes, contributing 

to bring additional dimensions and visions of Montado landscapes. 

This center aims to network with other similar structures, such as the Tejo (Tagus) 

observatory, or other related with Montado or rural landscapes, according with the 

reccomendations of the European Landscape Convention (ELC).  

Some demonstration activities have been undertake in the past and will be developed in 

the future. Scientific meetings, artistic residences, events based on landscape 

understanding, educational field trips, workshops of landscape literature, photography, 

community meetings, e.g., are events expected to be implemented. 

In the past five years, workshops for landscape painting and drawing have been 

organized, with interesting results. The colours, textures, contrasts and inspiration of cork 

oak trees and the landscape where they set have been the focus of groups of artists and 

amateurs. During a weekend in a year, they got together and painted or draw these 

features, expressing their views and feelings in their canvas or papers. Their presence 
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and work brought poetics and beauty to an ‘utilitarian’ landscape, where day-by-day 

tasks loose their pressure facing the visitors arrival and activity. 

Keywords: Montado; cultural landscapes; landscape observatory; Casal do 
Gavião. 
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WALKING THE LANDSCAPE: 
SENSES, MEANINGS AND EMOTIONS IN LANDSCAPE EXPERIENCE 
Carla Cabral; Laura Roldão Costa, 
Forestry and Landscape Architecture Department, 
University of Trás-os-Montes e Alto Douro 
carlamcabral@gmail.com 

Abstract 

Landscape cannot be framed in an image. The 17th century landscape-scenario 

contemplated from a unique and static point of view does not reflect the present 

landscape as the reality and context where we move, work, leisure, inhabit and live. 

Instead landscapes are thought today as a place of sensory, mental and affective 

experience thus raising issues as: How do we relate with landscapes around us? What do 

we value in landscapes and why? What dimensions are relevant and significant in it? 

How does landscape influence our wellbeing, emotions, behavior and identity? 

From a study in situ carried out in Corgo valley, in Alto Douro Wine Region, an approach 

has been developed on how the sensory body, moving through space, allows perceiving 

and experiencing landscape material and immaterial dimensions. With this framework it 

was also possible to explore the importance of the experience of landscape in motion in 

creating meanings on the self, the others and the world around us.  

Through the implementation of mobile methodologies, specifically walking interviews, we 

questioned, along two routes, Portuguese individuals, both male and female, from 

various age groups, with an urban or rural experience, with scholar or common 

knowledge. The walking interviews methodology was chosen because it allows access, in 

real-time, to people’s experiences, with the generated data being deeply informed by 

the landscapes in which they occur. The pathways offered distinct landscape features, 

thus allowing to investigate the relationship between sensory stimulus, experienced 

dimensions and landscape features.  

Results suggest  that the perception and experience of certain landscape dimensions 

seem to be more decisively linked with specific sensory stimulus and are influenced by 

the specificity of spatial context. It was also established that by walking the landscape, 

and through the body and the senses, sensations, thoughts and emotions are prompted, 

making multisensory landscape experience fundamental in how landscapes are or might 

be significant to people.  

Keywords: Landscape experience; walking; senses; meanings and emotions; 
landscape material and immaterial dimensions. 
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also preparing an exhibit that will take place in Museu do Douro.  Within the research 

framework of landscape experience she has been collaborating with Museu do Douro 
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PREHISTORIC ROCK ART AND LANDSCAPE:  THE OUTCROPS AND ITS FORMS WERE 
CERTAINLY NOT SIMPLE CARVING SURFACES 
Ana M. S. Bettencourt; Manuel Santos Esteves; Daniela Cardoso; Hugo S. Aluai, 
Lab2PT-Landscape, Heritage and Territory Laboratory, University of Minho 
anabett@uaum.uminho.pt; manuel.santos@mundo-r.com; danyrest5@gmail.com; 
hugoaluai@gmail.com 

 

Abstract 
The aim of this paper is to focus the importance of the dialog between the morphology 

of the outcrops and the prehistoric motifs engraved or inscribed in them. Together, all 

these elements contributed to the construction of the prehistoric landscapes. 

The theoretical framework was based in the landscape assumptions proposed by C. 

Tilley (2000): “physical” world is not simply made of inert things but full of significant 

properties that matter to its inhabitants. In this sense, the outcrops and their forms were 

not simple surfaces to carve, but acting agents that added meanings to these rock art 

places and stories to tell for posterity. 

The rock engravings of Crastoeiro (Mondim de Bastos) and Lage dos Sinais/Monte do 

Olheiro (Barcelos) form the first case study. In both cases there appears to be an inter 

and deep relationship between the topography of the engraved outcrops and the 

topography where they are located. By the arrangement of the motifs in the outcrops, 

both cases evidence the intentional will to influence how to look to the slopes and ridges 

of both hills, probably of great symbolism in the past. 

.The second case study is Lage da Churra, in the parish of Carreço (Viana do Castelo). 

Here, different signs distributed in an organized manner, depending on the topography 

of the outcrop, seem to tell a story associated with a heavenly cosmogony. 

The third case study is Santo Adrião, in the parish of Âncora (Caminha). In this case, 

either the orientation of the slope of the outcrop and the engraved weapons indicate a 

narrative of blind and passive deposition of weapons. 

A fourth case study, which clearly illustrates these assumptions, is Fornelos, in the parish 

of Carreço (Viana do Castelo). In different panels, several equines, horsemen, a dog and 

an anthropomorphic were engraved. The space chosen for the carvings of these signs, the 

orientation of the motifs, the topography of the outcrop and its coloration create an 

impressive scenic effect for the audience. At the same time, all these elements appear to 

tell a real or a mythical narrative, where horses and horsemen seem to have travelled a 

certain path - narrowed, poorly lighted, and limited – from where only a few would 

return. 

A fifth case study consists in the different outcrops engraved with footprints identified at 

Monte de São Romão (Guimarães). In this case, the orientation of the footprints, and 

their dialogue with the outcrops orientations, suggest certain paths, very likely with some 

kind of symbolic interpretation. 

Finally, the engraved rock art from Castriño de Conxo, at Santiago de Compostela 
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(Galiza), is important by its apparent relation between its orientation and some 

archaeoastronomic features. During the solstice of winter the sun rises in the famous Pico 

Sacro, seen from the engraved outcrop. 

Keywords: Outcrops;  Geoforms;  Rock Art; Prehistoric landscape. 
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THE URBAN GREEN PARK: MODEL, MEANING AND USE 

Frederico Meireles Alves Rodrigues, 

University of Trás-os-Montes e Alto Douro 

Portugal 
fmeireles@utad.pt 

 

Abstract 

An urban park is a green space with clear limits, designed and intended for public use, 

dominated by the presence of vegetation, that integrates open space and areas 

covered by trees, under such organization that results from the implementation of a 

landscape model, which reveals a set of aesthetic, ecologic and social principles. Its size 

can vary from small neighborhood park to the metropolitan park.  

There are however many models and historical times that emphasize the long process 

since the original conception of the park. It seems though that people share a common 

need to look for the contact with green in such places. This assumption, that the park is a 

place tending to an extensive green nature, seems to be etymologically rooted, along 

with the idea of the extraordinary reserve. From the enclosures and deer parks, the 

Arcadian and pastoral landscapes, the aristocratic formality of beauty, the park systems 

and recreation planning, to the contemporary distinct views, urban green parks are 

architectures of landscape that now seem to resist finding its identities. The globalization 

in design and the discussion on the design models has been more and more frequent. 

Parks are landscapes and these are dynamic, therefore change is one of its qualities. If 

parks are being designed, managed and used by people of a certain time, political 

reality can well be one the causes for the transformation. Although sometimes denied as 

political arena, park design can be looked at from two democratic perspectives: On one 

hand, the park as “melting pot” which tends to absorb cultural differences and look for 

multifunctional design solutions, becoming an informal space that takes in free use. On 

the other the park as “salad bowl”, where cultural differences can find their individual 

expression, attending to everyone’s needs, becoming perhaps more intensively designed, 

but safeguarding the meeting of a diversity of social and cultural needs. Despite that, 

some reject the park as place that aggregates specific functions for everybody and 

anything, with no integrity. While others sees the necessity to give to all the proper sense 
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of delight that a great variety of individuals and the qualities of the design itself can 

bring to the place. 

The park, along with other open spaces, is seen as the object of urban regeneration of 

the city and it is also a tangible entity, publicly lived and owned by everyone. Whether 

aligned with the city form or going after nature as inspiration, functionally homogeneous 

or individually inclusive, the park should perhaps be multinational, yet grounded in local 

realities, place of freedom, recreation and restoration, cultural and ecological oriented, 

open to the city and to everyone. 

 
Biographical note  
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Porto. He was originally trained as a landscape architect by UTAD and teaches 

landscape design since 2001. He is currently researching in the field of urban green 

park evaluation and critique at the CITAB Research Centre. Has also been involved in 

professional practice, cooperating with offices and in the University studio. He is a 

member of the Executive Committee os ECLAS since 2009. 

 
 



 
 

 

37 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

11.00h – 12.00 – Panel 4 
 



 
 

 

38 

 

ARCHITECTURE IN LANDSCAPE & LANDSCAPE IN ARCHITECTURE 
Joel Dinis, 
School of Architecture, University of Minho 
joel.dinis@hotmail.com 
 

Abstract  

‘THE ORIGIN OF THE ARCHITECTURE DOES NOT LIE IN THE HUT, THE CAVE OR IN THE 

MYTHICAL “ADAM’S HOUSE ON PARADISE”. BEFORE A SUPPORT WAS TRANSFORMED 

INTO A COLUMN, A ROOF INTO A PEDIMENT, AND STONE HEAPED UPON STONE, 

MAN PUT STONE ON THE GROUND IN ORDER TO RECOGNIZE PLACE IN THE MIDST 

OF THE UNKNOWN UNIVERSE AND THEREBY MEASURE AND MODIFY IT’ (V. Gregotti, 

1985)  

Starting with this statement, Landscape is understood, such as Man, as an essential 

condition to Architecture, a particular geography where it sits which is necessary to 

recognize and understand. In this sense, for consideration under the theme ART and 

LANDSCAPE, is presented the research carried out under the Master degree in the 

Architecture School of University of Minho titled ‘O Crastoeiro, a biografia do Lugar 

como instrumento no projecto de Arquitectura’. This study aims primarily at the Iron Age 

settlement and Bronze Age rock art sanctuary that, because of its strong character of 

Place, is explained by an extended chronologic arc, from the pre-history to the 

contemporary times, justifying the palimpsest by which is characterized.  

The investigation seeks to understand the role of the Landscape as an operative tool in 

architectural conceptions addressing how it can inform an intervention strategy, both at a 

conceptual as a morphological level, contributing to the design and inscribing it in a 

continuity attitude. Architecture is considered not as something in the Landscape but as its 

constituent part for its capacity to build the first.  

The methodological approach, the process of apprehending the Place, is fundamentally 

an intense first person experimentation in loco enough wide in time that allow sensibility 

in understanding Landscape as an changing organism that presents itself under different 

conditions. Crossing several areas of knowledge is built an enlightened and diversified 

understanding that contributes to an integrated and solidly grounded thinking. This 

process permits to uncover a number of occupations of this Place understanding 

Landscape in its diachronies and synchronicities, its temporal thickness.  

At last, the proposal establishes and sets out wider scale relations that contextualize the 

Crastoeiro articulated with other manifestations that the flowing of the centuries has 

given us. It has the mainly objective to translate into architecture an idea of this 

Landscape through the creation of an interpretative structure. This incorporates and even 

try to reveal what might be magic readings of this Place communicating them to who now 

dwells in it. The present intervention is understood as a new layer of significance, thus 

contributing to the site identity and to a contemporary interpretation, reinterpreting by 

the light of the present a past giving motto to a possible future.  
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THE PREHISTORIC ROCK ART OF SAN ROMÃO HILL, GUIMARÃES (NW 
PORTUGAL):FROM ACTIONS TO MEANINGS 
Daniela Cardoso, 
Lab2PT-Landscape, Heritage and Territory Laboratory, University of Minho 
danyrest5@gmail.com 

 

Abstract 

In the last years a research work in the field of rock art has been being developed in 

San Romão Hill, municipality of Guimarães, Portugal’s NW. 

Recent research has focused on the substantial set of rock art which is dispersed on a 

large part of the Mount (the highest slopes and the summit of the hill).  

This set is composed mainly of abstract motifs; however, there are several engraved 

outcrops that display possible later imagery. 

The theoretical references of this work are based in the premises of the landscape 

defended by Thomas (2001) and Tilley (2004). For Thomas (2001:175) the landscape is 

seen as "... animated and involved in a kind of reciprocity with human beings”. In the 

same line of thought Tilley states that the world is animated, active and alive, which 

becomes visible in the interaction between the body and the things that surround him. For 

that reason, places and landscapes should be understood as animistic in form, similarly to 

how we perceive people (Tilley 2004:18-21). Rock art relates itself with this perspective 

and by its own essence, externalizes the direct intervention of the communities in the 

environment, humanizing it, ordering and giving it meaning through the iconography it 

presents. There is therefore an intrinsic relationship between the symbol and the rock, 

with the rock art assuming an unique role on the perception that communities would have 

of the landscape. 

Based on these premises, the purpose of this paper is to present the result of a study in 

terms of the average and the microscale analysis which made it possible to pay special 

attention to spatial localization and to the physical context of implantation of rock art, to 

studies about the morphology of the outcrops, to its iconography and the possible stages 

of recording. 

This work allowed, yet, to sketch some interpretations of the cosmogonic universe of the 

people who attended the San Romão Hill from recent prehistory to the early history, 

through the signs they left written in time. 

Keywords: Portugal’s NW; San Romão Hill; Rock Art; Recent Prehistory; landscape. 
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SACRED MOUNTAINS: BOM JESUS DO MONTE, SANTA MARTA DAS CORTIÇAS 
AND SANTUÁRIO DO SAMEIRO 
Miguel Bandeira; Fátima Pereira; Armandino Cunha, 
Municipality of Braga 
miguel.bandeira@cm-braga.pt;fatima.pereira@cm-braga.pt;armandino.cunha@cm-braga.pt 

 

Abstract 

One possible suevic building on the peak of Santa Marta das Cortiças Mountain might 

have been the first touch of occupation in the ridge lines that punctuate the forest area 

of the Sanctuaries, followed seven centuries after by the crucis that would forever mark 

the sacred, in Braga and worldwide, and the urban and patrimonial landscape of 

Braga. 

A major work of worship of the Holy Cross and Passion of Christ, the Bom Jesus do Monte 

sanctuary, is the stage of an unparalleled relationship of Baroque, Rococo and 

landscape architecture without parallel in the European sacred hills, enhanced by the 

iconography of great allegorical value and scenography outlined on the chapels that, 

step-by-step, mark the pilgrimage path to the top of the mountain. Parts of a landscape 

that must be preserved and once classified as North Cyntra, today compelling touristic 

landmarks for their real estate value, landscape and its symbolic character as lookouts to 

contemplate Braga urban atmosphere, the resort of Bom Jesus do Monte, Santuário do 

Sameiro and Santa Marta das Cortiças (Falperra) punctuate an extensive landscape of 

dense forest enhancing close and inseparable relationships between heritage, art and 

landscape, and contrast with the cosmopolitanism of Braga's urban core that extends 

along the hillside. Implanted in the top of the promontory that connects, in the South, with 

the raised arc that draws the head waters of the Este River, with the maximum elevation 

of 561 meters, Santa Marta das Cortiças (Falperra) holds on it east side the largest 

area of cork oaks in Braga, with a huge patrimonial and landscape value. The 

sacredness of this important hill overlooking the city of Braga is evidenced by the long 

human occupation, as proved by the archaeological remains exhumed in the 

archaeological site present there and in the small chapel of the saint who gave it its 

name. Next door to the Bom Jesus do Monte and between the green of the mountain, we 

find one of the great ex libris of Baroque - O Santuário de Santa Maria Madalena da 

Falperra. 

Preserving the landscape unit composed of the perfect symbiosis between human 

occupation, art, architecture and the natural environment, and although not departing 

from the context that marked the forest rule established in the beginning of the twentieth 

century, with decrees dating back to the year 1901, 1903 and 1905, seeking to meet 

afforestation requirements of large tracts of uncultivated causing accelerated 

degradation of forest resources and triggering severe erosive phenomena caused by the 



 
 

 

42 

 

growing needs of industrial development, today the same is evoked and retrieved 

through the Braga Master Plan Review as a means to preserve the landscape due to the 

stubborn and unbridled real estate speculation that insists on climbing the mountain. 

However, other ways are also searched to highlight the role of the built and natural 

heritage from the perspective of religious culture and sacredness; strengthen the 

monumentality of the existing assets and all its surroundings, and preserving cultural, 

landscape and symbolic identity of these landmarks. 

Keywords: Urban and patrimonial landscape of Braga; Sacred Mountains;Touristic 

landmarks; Preserving the landscape unit. 
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TREES: A AESTHETIC VALUE IN THE URBAN LANDSCAPE 
Laura Roldão Costa, 
Forestry and Landscape Architecture Department, 
University of Trás-os-Montes e Alto Douro 
lauracosta@utad.pt 

 
Abstract 

Now are widely recognized the benefits that trees play in urban landscapes. However, 

the potential of trees as part of aesthetic composition has been little explored. 

In urban landscape composition trees confer structure, function, legibility and meaning of 

space, and can be used a wide variety of species, which individually or together, define 

spaces, guide views a focal point, create visual or physical curtains, accentuate 

perspectives, indicate the land use change and make the demarcation between 

pedestrian areas and traffic and railway areas, but the selection of trees should also 

consider aesthetic effects. 

The shape, texture, fragrance, color of the branches, leaves and flowers, leaves patterns 

and even the way the leaves and branches moving in the breeze and the wind, are 

attributes that have always been admired by experts and ordinary citizens. Also are 

appreciated the strong and dynamic lighting effects produced by the light-shadow 

contrast, and drawings that can be set with the shadows of the trees throughout the year 

and the day. 

The dynamics of the trees while living beings adds attributes to those already referred 

to. Trees in his establishment and growth has a spatial and temporal scale, because 

develops shapes, colors, fragrances and textures which depend on the environment in 

which they are, but also of the seasons and age. 

The compositions of afforestation and the selection of trees with high aesthetic effect in 

urban landscapes attends the perception (not only in the sense of vision) of the tree 

throughout its life. For instance, young trees are perceived in distinct angles of visibility 

from an adult tree. It is also necessary to consider the visibility times that depends on the 

circulation mode (foot, road and rail transport) and new technologies. 

Are still the aesthetic values assigned to trees related to the characteristics of the 

individuals who perceive (education, recreational activities that usually practice, 

relationship with nature, age and sex), but the aesthetic evaluation be partly influenced 

by trends, cultural and knowledge systems available. 

This communication pretends to demonstrate that the trees with variety of shapes, 

functions, types, colors, patterns and defining points of interest, have aesthetic value in 

the urban landscape while element per se, or as a whole, and this aesthetic value 

integrates urban green spaces. 

Trees and afforestation throughout his life, and as an element with aesthetic value, have 

to create sensitivities and emotions, leaving to be understood as "common natural" 

element. 
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Trees are natural and “common” elements but have aesthetic value when they are 

perceived and understood as beautiful and emotional, configuring itself as aesthetic 

elements, and being a key element for the aesthetic qualification of the urban 

landscape, by the ability to understand/read the specifics providing identities of each 

place. 

Keywords: Trees; afforestation; aesthetic value; urban landscape. 
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13.45h – 14.45h – Keynote Speaker 
 

MAPPING AN EXHIBITION PROJECT: ON SURVEYS [OF PHOTOGRAPHY AND 
TERRITORY]. LANDSCAPE AND SETTLEMENT 

Nuno Faria, 

CIAJG - José de Guimarães International Arts Centre 
Portugal 
nunofaria@aoficina.pt 

 

Abstract 

Photography has a dual operational axis that moves between the document and the 

discourse. The territory has always been a place for individual and collective enquiry 

and reflection. Cutting across various disciplines, photography has played a central role 

in this core mapping task. Starting with an expedition to the Serra da Estrela, organised 

under the aegis of the Sociedade de Geografia de Lisboa, in 1881, with the 

collaboration of Sociedade Martins Sarmento this exhibition brings together a number of 

surveys of the territory in which photography (and in some cases film) is particularly 

relevant.  

The exhibition combines a wide range of photos, documents and publications, some of 

which have never previously been shown in a museum context. It offers a diverse and 

fascinating range of portraits of Portuguese territory, forcing us to reflect about 

ourselves and the place where we live. 
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IMAGE IN FRONT OF SPACE 
Suianni Macedo, 
Faculty of Education, State University of Campinas 
suianni.macedo@gmail.com 

 

Abstract 

We would like to start this presentation from the following proposition: if we consider the 
space according to a certain set of concepts different from those considered so far, we 
should equally consider that the relations we establish between space and image will be 
canalized to different senses. Then we should ask ourselves if the idea of image in 
general and of landscapes, a type of image to which we usually attribute – beyond 
maps – a direct relation with the space and the place, would be modified. It seems fairly 
easy to agree that the answer to this question would be affirmative, although we may 
and should make some additional considerations in order to avoid misconceptions. In 
philosophy, we might say that these co-implications result in the passing from one 
ontological field to another (from real to representation, for instance), and that there is 
always the risk of submitting the categories of one to another, nullifying the thinking with 
incongruous generalizations. Still, given the question above, it would rest us a long path 
to comprehend the co-implications between space and image. We will accept the risks 
and seek to explore in this presentation the possibilities of the co-implication between 
space and image. Thereby, we assume the attempt of not making the space a concept, 
characterized according to the logic that defines the concepts from its formal or material, 
sensitive or comprehensible categories. We considered, as a starting point, Doreen 
Massey’s notes on the space as a process – as a set of paths so far – such as those of 
Jacques Derrida on the différance and on a philosophy of presence. We will seek to 
think the space and the image as an articulation – and as such, not in possession of 
determinations of properties and of categories. Thereby, thinking space and image 
means additions and invention. Thinking its co-implications would always involve, 
therefore, difference. The crossings of senses between image and space would establish 
the strong charachter of both to create becoming and of being dissemination of senses. If 
Didi-Huberman, by placing image before time – the title of one of his pieces that we 
used as inspiration for the title of this broadcasting – resulted in an anachronistic 
meaning of time that imposed on History other epistemology to think images, putting the 
landscape in front of the space may perhaps bring other senses so that we can think the 
landscape apart from the idea of representation. Since the image may not seem enough 
for embracing the mulciplicities of space, neither the Cartesian space concepts of space 
seem to be enough for responding to the challenges the images impose us.  

Keywords: différance; space-process; image; landscape; multiplicities. 
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USING PHOTOGRAPHY WITH AN ARTISTIC STRATEGY TO REINFORCE ITS 
INQUISITIVE POWERS: THE THIN LINE 
Pedro Leão Neto; Maria Neto 
School of Architecture, Porto  
pneto@arq.up.pt; mneto@arq.up.pt 

  

Abstract 

The Thin Line is a collective project that allows us to dive in a fascinating journey of 

multiple meanings and places that exist on the border between Portugal and Spain. 

Within the photography universe and through a non-linear narrative, the authors invite 

the public to explore, with a new watchfulness and poetics, the multifaceted richness and 

contradictions that this territory of diverse places and cultures embodies, creating a kind 

of “Penthesea” along our borderline.  

This collective work of documentary and artistic photography done by four authors is 

thematically close, rich and diverse, it is an eclectic body of work united by a shared set 

of inquisitive and subjective vantage points, which cover the territory along our border 

with Spain, and create a series capable of enhancing both the specificity that 

differentiates each author and the proximity that unites them. Thus, The Thin Line becomes 

a holistic body of conceptual visual narratives, in between documentary and fiction, as 

there is an artistic strategy to go further away from a straightforward adherence to 

reality or the naive idea of photography as a document.  

Using photography with an artistic strategy to reinforce its inquisitive powers the 

collective of The Thin Line adopts, for this purpose, a post-modern engagement, which has 

as result, besides other things, emphasizing the abstract and optical qualities of the 

landscape, and man´s destruction, desertion or conflicting interference within these 

border territories and in this process adopting a vision closer to certain formal concerns 

of contemporary landscape photography and art, which can be linked further back to 

the aesthetics called “New Topographics”1 and some of its photographers as Robert 

Adams, Stephen Shore and Lewis Baltz.  

It can be said that The Thin Line wants to simultaneously be legitimised by its professional 

documentary photography and the privileged authority of the artistic / subjective 

vantage point of its authors. Thus, it is a significant antidote in relation to contemporary 

image-saturated, mediated times and some documentary photography nourished 

through the various media and networks, which interact with the collective imaginary and 

where sensationalism, fashion, advertising and other similar factors are the weight of 

artifacts and human behavior. 

Keywords: photography; documentary; artistic; architecture; territory. 

                                                 
1 “New Topographics” Text by Britt Salvesen, Alison Nordström; 

http://www.photoeye.com/bookstore/citation.cfm?catalog=DQ313&i=9783865218278&i2= 
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PERFORMING THE LANDSCAPE: TEMPORARY AND PERFORMATIVE PRACTICES IN 
LANDSCAPE PRODUCTION 
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Abstract 

Despite the "time" element being an intrinsic characteristic for the work with the 

landscape, its execution and completion is also often dependent on external factors, i.e., 

the slow bureaucratic procedures required to implement a project. In the urban areas of 

the city, these conditions are even more present — some landscape projects are 

articulated with the architectural/urban design, transporting itself long, expensive and 

inflexible processes related with the constant transformations of contemporary urban 

culture, where the needs and expectations could change before the project is finished. 

However, despite the renewed interest and growing concern for issues related to the 

landscapes (particularly since the European Landscape Convention, its scope and fields 

of action, extended to all the landscapes and not just the selected ones), still lacks the 

need for a greater inclusion of citizens in its protection and construction processes as well 

as a greater transparency and clarity of the consequences and results of their active 

participation. 

This article aims to reflect on the production processes of urban landscapes, on its 

completion runtime and on its relationship with the citizens by introducing temporary 

projects as a fieldwork methodology, as well as using the contribution of different 

professional practices and knowledge for its monitoring, execution and implementation 

(art, landscape architecture, urban planning, architecture, design, sociology, 

anthropology). These strategies address a more interdisciplinary, transdisciplinary and 

performative approach, not only from the ephemeral experience of objects and actions 

but also from the processes and the dynamic events that are organized from these 

objects and actions over the landscape. The goal is to discuss the results of these 

approaches on its different dimensions:  

 

 

1. critical dimension (because they express alternatives and possibilities from the 

questioning of the various contexts, its rules and established conventions);  

2. experimental and strategic dimension (through the formulation and introduction of 

tests/prototypes from temporary, reversible and low cost experiments that not only 

reveal their own autonomy in the contexts in which they operate, but also contribute 

strategically to the analysis and execution of more permanent projects);  
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3. pedagogical dimension (where the direct participation of citizens over the territory 

has an active influence on formation of attitudes towards future relationship with that 

territory);  

4. political dimension (the landscapes as social spaces are also political spaces 

supported by dynamic and power relations, interactions, control, etc.);  

5. cultural dimension (because the interventions on the landscape also act as an active 

instrument for shaping culture). 

Keywords: fieldwork; interdisciplinarity; public inclusion; public participation; 

temporary projects; urban landscapes. 
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THE LANDSCAPE IN PORTUGUESE FILM ARCHIVES, 1920-2010 
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Abstract 
The landscape is a common theme in Portuguese Cinema, whether documented 
consciously or subtly, in national and former colonies territory. Since 1920, with the 
landscapes of the Alto Minho and Douro, years later Tejo river and Lisbon's traditions, 
through the decades 50-70 in landscapes of the former colonies - mainly Angola, 
Guinea-Bissau and Mozambique, until now, the Portuguese Cinema followed the evolution 
of Portugal and former territories, marking and documenting the history and evolution of 
urban architecture, landscape and art. 
The history and the Portuguese film archives are very rich in knowledge, as this study 
shows. And by watching their implementation, it can be concluded that the documentation 
was created from an almost naive and unintentional way, in most cases, yet extremely 
important in social, political and artistic context. 

Keywords: Landscape, Cinema, Portuguese, Territories, History 
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